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ARNE GLIMCHER

Following Gottlieb/Rothko: The Realist Years in 2025, 125
Mewbury and Pace are honored to present Gottlieb/Rothko: The
Surrealist Years, our 17th exhibition of Mark Rothko's work in-
cluding one-person and duet shows. Those duet shows have in-
cluded Miro and Rothko: Magnetic Fields and Murals, Bonnard/
Rothko: Color and Light, Rothko/Sugimoto: Dark Paintings and
Seascapes, Correspondence: Lee Ufan and Mark Rothko, and
Gottlieb/Rothko: The Realist Years. It also marks 45 years since
our presentation of Mark Rothko: The Surrealist Years at Pace
57th Street in 1981,

It has been our objective and our pleasure to slowly reveal the
layers of beauty in Rothko’s oeuvre. More recently, we have done
the same in presenting 11 exhibitions of Adolph Gottlieb’s work
since the Adolph and Esther Gottlieb Foundation joined the gal-
lery in 2001.

We are indebted to Kate Rothko Prizel and Christopher Rothko
for their confidence, enthusiasm, and intellectual contributions
to this series of exhibitions of which we are so proud to have been
able to present. | would also like to acknowledge the unwavering
support of Kate's husband llya Prizel, and of Christopher’s wife
Lori Cohen.

Since 2001, Sandy Hirsch, who has encyclopedic knowledge
of Gottlieb’s oeuvre, has guided us through the presentation of
our series of exhibitions revealing Gottlieb's achievements. He
knows the whereabouts of nearly every work, and his incompa-
rable advice has made the exhibitions grand. This exhibition
could not have been presented without him. Of the many exhibi-
tions that Sandy has overseen and curated, this will be his last
after 50 years, as he is retiring from his stewardship of the Adolph
and Esther Gottlieb Foundation. We know that he will be avail-
able with his keen mind for future scholarship, and Marc and |
wish him well.

Adolph Gottlieb, Fictograph—Taklet Form, 1841, Qil on canvas. 48" = 3567 0 2006 Agolphand Esther Gottlieh Foundatson



Mark Rothko, Untitied, 12845, Qil on can 395" = 314" © 1908 by Kate Rothko Prizel and Christopher Rothko / Artists Rights Sociely (ARS), New York




* = 18%° © 2026 Adolph and Esther Gottlieh Foundation

Adalph Gotthieb, Untitled, 1942, Fastel and charcoal an paper, 24



Mark Rothke, Untitled, ¢, 1946, Watercolor, scrubbing on Watercolor paper. 22° » 1534 Mark Rothko, Untitfed, c. 1946, Watercolor, ink, graphite on Watercolor paper.
404" = 274" © 2026 by Kate Rothke Prizel and Christopher Rothke f Artists Rights Society (ARS), New York












Mark Bothko, [Untitled], c. 1948, Watercolor, ink, scrubbing, scraping on Watercolor paper, 404 = 27 34" & 2026 by Kate Rothko Prizel and Christopher Rothko f Artists
Rights Society (ARS), New York









the mid-1940s, lines and washes seem to drift into one another;
forms are less firmly bounded, and the relationship between im-
age and ground becomes increasingly permeable. The medium
allowed him to explore the effects of transparency, luminosity,
and surface with an immediacy that would inform his work in oil.
Gottlieb’s works on paper, by contrast, reveal the continuing evo-
lution of his more linear and graphic language. Pastel and water-
color allowed him to develop the biomorphic vocabulary of the
Pictographs while exploring the relationship between spontane-
ity of mark-making and the anchor of the grid.

By the end of the decade, the two artists’ aesthetic paths had
become increasingly divergent. Gottlieb continued to develop
the Pictographs, refining the relationship between the grid and
the signs suspended within it. Rothko, meanwhile, moved toward
the floating, increasingly autonomous fields of color that would
define his mature painting. Yet the two artists’ investigations re-
mained connected by a fundamental question: how might paint-
ing communicate something essential about human experience
without relying on representation?

The painting Interior Garden (1951) offers a crucial coda to
Gottlieb’s development in the 1940s, pointing toward a new rela-
tionship between symbolic form and the expressive power of the
mark. The earlier vocabulary of recognizable signs gives wayto a
more distilled language. Gesture itself becomes increasingly
consequential. The paintings not only suggest the conclusion of
the Pictographs, but a hinge toward the Imagined Landscapes
that would follow. Seen in relation to Eves of Oedipus and Images,
it reveals how far Gottlieb had traveled from mythological figura-
tion toward a painting in which the organization and energy of
rmark-making could generate a new kind of visual power.

The 19405 are therefore more than a prelude to the achieve-
ments for which Rothko and Gottlieb would later become known.
Their Surrealist period was one of sustained invention. Both art-
ists tested the capacity of painting to carry meaning beyond the
visible world. They shared an engagement with myth, the un-
conscious, and the archaic, which brought them into unusually
close artistic proximity, even as their pictorial languages devel-
oped in distinct directions. What emerges is not a story of influ-
ence or imitation, but of two artists pursuing parallel questions
and arriving at different possibilities for modern painting.
Abstraction is revealed not as the renunciation of subject matter,
but as the search for a new way to give form to thought—to make
portraits of ideas.
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5 Rosalind Krauss, "Grids,” October 8 (Summer 1978, 50-84; originally
published in the exhibition catalogue for Grids {Pace Gallery: Mew York, 18T8)
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T Adelph Gottlieb and Mark Rothko, letter to Edward Alden Jaweall, June T, 1943,
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Adalph Gottlieb, Cempeosition, 1945, Qil, gouache, casein and tempera on linen, 289%" = 351" © 2026 Adolph and Esther Gottlieh Foundation
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Mark Rothko, Gethsemane, 1344, Dil and charcoal on canvas. 54 %" = 35%" 2 1998 by Kate Rothko Prizel and Christopher Rothko / Artists Rights Society (ARS], New York
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Adalph Gottheb, Unfitled, ¢, 1843, Pastel and wat@rcolor, 26" x 207 © 2026 Adolph and Esther Gottlieh Foundation



Top to bottom: Adolph Gottlieh, Uatithed (SEilf Life), 18421, Ol on camvas. 25 %a = 347 Adolph Gottliebh, Home, 18463, Qiland pencil on [Enen, 2356 = 185 © 2000 Adolph and
Esther Gottliah Foundation






Adalph Gottliak, Eyes of Dedipus, 1941, Qil on canvas 334" = 26 @ 2026 Adolph and Esther Gottlieh Foundation




Adalph Gottheb, Untitled, 1248, Gouwache and pencil on paper. 18° = 24° © 2026 Adalph and Esther Gottheb Foundation







Top to bottom: Adolph Gottlieb, Interior Garden, 1951, Oil on canvas. 24° = 30", Adolph Gottlieb, Images, 1944 Oil on canvas, 25" x 334" © 2026 Adolph and
Esther Gottlieb Foundation



Adolph Gottheb, Voadao, ¢, 1945, Gouache on paper. 29%° ® 205" © 2026 Adalgh and Esther Gottheb Foundation




Mark Rothko, Untithed, 12451946, Oil on canvas, 39° * 27%" © 19598 by Kate Rethke Prizel and Christopher Rothko / Artists Rights Society (ARS), New Yark




Mark Rothko, Untithed, 1945, Qil on canvas. 2714 = 207 © 1998 by Kate Rothko Prizel and Christopher Rothke / Artists Rights Society (ARS), Mew York




Top to battom: Mark Rothke, [Untithed], 184451945, Watercolor, ink, scrubbing on Watercolor paper. 225" = 31%"; Mark Rothko, Untitled, ¢, 1945, Watercalor, ink, scrubbing on
Watercolor paper, 203" = 28%W° © 2026 by Kate Rothke Prizel and Christopher Rothke f Artists Rights Society (ARS), Mew York




Mark Rothko, Untithed, 1945, Qil on canvas, 3954 = 31%° € 1898 by Kate Rothko Prizel and Christopher Bothko / Artists Rights Society (ARS]), Mew York
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Per the Catalogue Raisonnd of Mark Rathke: Works on Paper produced by the Matienal Gallery of Art, Washinglon, the wirsos of the two above works reveal an “abrupt
cropping [which) indicates that Rothko painted on the full sheet (a standard size of 22 = 30 inches) before he cut it in half and wsed the other sides.”

Top to battom, left (o right; Mark Rothko, Untithed, 1944, Watercobor, ink and graphite on paper. 22%." * 14%% Mark Rothko, [Untitled], c. 1944, Watercolor, ink, scrubbing on
Watercolor paper, 224" = 15%4°; Mark Rothko, [Untitled], c. 1944, Watercolbor, ink, serubbing, scraping on Watercolor paper, 221%0" = 1544° © 2026 by Kate Rothko Prizel and
Christopher Rathko £ Artists Rights Society (ARS), Mew York



Mark Rothko, Untithed, 194519848, Dil on canvas, 383" = 374" © 1998 by Kate Rothko Prizel and Christopher Rothke [/ Artists Rights Society (ARS), New York







